EMAG Issue 06 - July 2008




NEWS AND UPDATE: VHUMI album release
BAKING SPACE CAKE recording debut album
ARACHNIDS album
DEMONSTEALER’s debut solo album released

IN THE VAULT: BROKEN (Pokhara)
SEND FORTH THE COLONY (UK)

INTERVIEWS: Parash Shakya (ANTIM GRAHAN)
Demonstealer (DEMONIC RESSURECTION)

RAG N ROLL: Pawan Gurung (BITTER EUPHEMISM)
CONCERT REVIEWS: Guitar Workshop June 07
Metal Tremors June 14
International Music Day June 21
Gigantour 2008
ALBUM REVIEWS: Vhumi - VHUMI
Watershed — OPETH
Left Hand Path — ENTOMBED
Tera Melos — TERA MELOS

ARTICLES: Sprite Band Challenge Fiasco
A Short Music Story

MUSIC GUIDE: A Discographic Guide to JONAS HELLBORG

5 RECORDS THAT CHANGED YOUR LUiaes Shrestha
CEMETERY GATES: SHAWN LANE

LASTA’ “Hamro” Current Playlist

www.ktmrocks.con | EMag 0€- Page:2



VHUMI ALBUM RELEA

Melodic metallers VHUMI have released their sdledi debut album in
Kathmandu during the Harmonic Tremors gig on Ju#e2D08. The album was
released several months back in Pokhara.

The album contains eight tracks (two in Englishydi in Nepali and one
instrumental) recorded and mixed at Our Studio,distdak.

The album is priced at Rs.175 and is available athbKathmandu and Pokhara.

(Check the Album Reviews section of this issueniore details.)

BAKING SPACE CAKE RECORDING 4

BAKING SPACE CAKE is all set to record their didom. The progressive rock
band comprises of some amazing young musicians flenscene — Rajeev
Sayami on bass, Rohit ‘sahu’ Shakya on guitar, #dshBhadra on keyboards and
Birat Basnet on drums.

“We have finished composing almost 8 songs. Wepdaening to record the
songs at the Audio Active Studio soon”, informedhRdsahu” Shakya.

In another news, Rohit Shakya and Sunny Tuladhamérly of Elysium and

Atomic Bush) have joined mainstream rock band Th@adBws as session
musicians. They recently performed on the Interoaal Music Day concert held
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at Durbar Marg on June 21, 2008. Rohit plays baskjle Sunny plays lead
guitar for the band.

Talking about their joining the band, Rohit explad, “Let me be frank, both of
us HATE the older songs of the Shadows. We areyditi@ freelance music for
the band and we will be paid per gigs. However, the upcoming Shadows
album, we two have also taken creative in-charge are are trying to make the
band sound a lot more like U2, The Muse or Switatifo

When asked, how does he feel when playing Shadongsslive, Rohit said, “I
don’t feel shit. It's like playing a song from theongbook, that’s it.”

BAKING SPACE CAKE is planning to finish the atbearmbnth time and release
the album on a gig.

Groovy death metallers ARACHNIDS are all setdaseltheir debut album titled
“Kaal Bhairab” within the coming month or so. Thébam will be released
through the Riff Records.

“We have finished recording 11 songs for the alblrght songs are in Nepali,
one in Newari (the title song) and one in English¥pcalist of the band Prabin
Shrestha informed ktmROCKS.

The songs were recorded at Music Hall studio au@ihd@alaju and some drum

tracks were recorded at BMI Studios. The album laésoa bonus song performed
by THE SILVERSTONE.
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DEMONSTEALER DEBUT SOLO 4

DEMONIC RESURRECTION front-man Demonstealer fed¢sagesl his debut

solo effort titled "...And Chaos Will Reign.!.online via the DSR label website.
The album contains 7 tracks of metal varying betwaeelodic, calm and brutal

passages.

The album is available for FREE download on
http://www.demonstealerrecords.com
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(Check out the interview with Demonstealer on tigsue for more details.)
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BROKEN (Pokhar

Genre:Thrash
Formed:2007

Line up:

Bikash Surkheti (Guitars)
Sanjay Kunwar (Vocals)
Ashish Gurung (Bass)
Simon Tajhya (Drums)

Band name: named after the every member's favotéetera song.
Gigs Performed: Resurrection of the Forces, Fé&3lood-Part 2, Change of
Seasons

Influences: Iron Maiden, Children of Bodon, Dreagatine, Pantera.

Originals: Fading Away, Post Mortem, 20 secondsaCom
Future Plans: to record their originals soon.
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SEND FORTH THE COLON

Lineup:
Vocals — Chris, Bassist — Paul, Drummer — xJoshtarSst — Andreas, Guitarist -
Angus

Discography:

The Void-Demo

Dr Jekyll Doesn't Hyde- Demo
Blueprints- EP

Influences:
Avenged Sevenfold, The Faceless, Bad Religios, Girkénds, | Killed The Prom
Queen.

Website:
http://mww.myspace.com/sendforththecolony

Biography:

SFTC are a 5 piece metalcore band honouring anthgvetages allover the UK.

Busting out with intense melodic beats, SFTC argéebdaone of London's most

notorious bad boys in the underground metal sceRaul, Chris, Josh, Andreas
and Angus were all in different bands before thegdheven formed together,

plus they were in different colleges yet they kn@ach other and were friends.

The band initiated in the summer of 2006 when the@ys decided to get

together and form a band in which was to be onelafndon’'s most popular and
kick arse bands! The band wrote their first sovghéen the last leaf has fallen”
and recorded their first demo "The Void" (Jun®@pat the Stakeout Studios.

The band got their first show at Doncaster sharitng stage with a pretty big
"awe-tastic" band, Embers Burnt; this show had them a lot of recognition
and fans due to their energy and great depth of deation, their first gig was
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bound to be a promising one- with crowds crushingthe pits for them and
getting involved in gang vocals. Because of thepheat and mesmerising sound
and performances, SFTC were gaining few fans atresountry. As they were
getting more well known, they begun to play at biggshows such as Metalfest
(Aug 2007) and have shared stages with bigger basdsh as Despised Icon,
Cephalic Carnage, Trigger The Bloodshed, Azrieinamy more.

The boys recorded their second demo "Dr Jekylsbelyde" in the summer of
2007. This got them more shows and more fans, legdb a great amount of
popularity, successful performances, honouring mang saving enough money
for an EP.

By 2008, SFTC recorded their EP "Blueprints" tiwéln amazing songs such as,
"The Painting”, "Blueprints” and "The PaintiRgrt Two". So by this year, the
band have done many shows allover the UK, haveopedd many of their soul
possessing songs in which they perform very enecgdy, driving the whole
crowd to get involved more, and winning hearts! Vheve gained great respect
from the London underground metal scene.

The band is now working on their 2nd EP which vi# released by this
September. The band's future is looking bright sinihiey have done many
shows, have won many fans and have done demos andPaand another one
coming out soon. The boys are getting stronger dmcking more arse!
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Parash Shakya (ANTIM GRAH

“ THE TIME WE TAKE TO LEARN AND PERFORM
SONG, WE CAN PREPARE OUR OWN. WHY

WASTE TIME WHILE YOU HAVE THE ABILITY

ANTIM GRAHANberformed their first ever outdoor concert with polar
mainstream bands on the International Music Dayeahon Saturday, June 21,
2008 at Durbar Marg, Kathmandu.

Here's an interview based on an online-chat witle thocalist of the band —
Parash Shakya
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Q: What was the anticipation for this International Music Day gig, since it
was going to be the band’s first outdoor performane?

Parash: Well, when they - Sunit dai (LOOZA: gusifaand some other guys -
approached us for the gig, | was a bit skeptic sentthought it was going to be
an all out mainstream gig with all the live and te&-singing artists joining in.
But they told me that it was a pure music gig witbnly live bands. So we
decided to play and anticipation thus was huge snit was the biggest stage
that we ever played on. So we were very excitedutltoe gig, but did not think
we would have much of appreciation.

Q: So how did the gig go after all?

Parash: The gig was good. They decreased our séamdome reason but
nevertheless it was fun.

Q: Did they?

Parash: Yeah they did. They thought we were toallou

Q: Hahaha. Were you sort of overwhelmed when the awvd — half of the
apparently non-metal heads - chanted "once more" aer you finished your
set?

Parash: Hehehe, yeah we were surprised. | thoughtwere going to be stoned
out of the stage when we saw the crowd full of @ifént types of people. But
“once more” was kind of weird, really.

Q: What was your set on the gig?
Parash: We did four songs, three from the new albimthy Ambience of

Malevolence) and one from first album (Forever @fint
1. Winter Blossom ov Ceremonial Grief
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2. With vengeance | bleed
3. 300
4. Forever Winter

Q: No covers this time, right?
Parash: No.

Q: Is it "no more covers" from now on or what? So ©® more “Hallowed be
thy Name™?

Parash: Yeah no more covers. We did “Hallowed yp@dime” our alboum, so that
can be an exception.

Q: Why not play covers? Are they not fun anymore?

Parash: The time we take to learn and perform aec®ong, we can prepare our
own. Why bloody waste time while you have the @pito make your own song.

Q: Okay, you have a new guitarist in the line up naev, tell us something
about him? And why add a second guitarist?

Parash: The new guitarist, Yudhir Gautam, is justidy just finished his SLC.
There’s no such big reason for adding a secondagisit since we don’'t use any
hi-fi lead solos and all but just felt like Pankgpuitarist) needed some cover up
because some new riffs sounded not very good witliba rhythm guitar. The
new guitarist, he is very dedicated and he's gotns® talent too. So we hope
we'll get the best out of him sooner or later.

Q: Was it any different playing the other underground/non-mainstream gigs
and today's gig? In terms of sound.. crowd.. satisaction etc.

Parash: See, when it comes to crowd, undergrougg gre million times better.
There is no comparison of sounds, which would jbst stupid. And about
satisfaction, | prefer underground gigs rather thaigs like these to be playing
in a larger context. The whole ambience is differamhen you play in an
underground gig. Maybe sounds will not be as gosd@day's anytime sooner
but still, the small scaled underground gigs areywao satisfying.

In today’s gig, the sound system and stage was goeew cheers always help
but I don’t think we will ever be playing those dsrof gigs anymore.

Q: Why so? It's good for the band, the publicity ard all, isn’t it?

Parash: Well, as far as I'm concerned, for lovéoorhate, people do know us in
the underground scene better and we are an undargdoband. So we really do
not want in some place where out of 100, only 5 pé® have idea of what we
are playing. And, we are better off without any didity where people have no
idea or no interest what we are. And it really fekally odd at today’s gig.
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Q: So, any best and worst moments in today’s gig?

Parash: The best part was - we were part of a y&Eyd music fest with all good
musicians and arrangements. Bad thing was being &k alien bunch playing
out alien stuffs except for few.

Q: How about the sound output? Why is it usually sdad?

Parash says: Well | don’t know really about thisedyut blaming sound people
or the system itself is not very justifiable. Evehe musicians are to be blamed
for the sound mishaps.

Q: Ok, change of topic now. Some comments are flaagy in the forum like
"Antim Grahan hasn't grown in terms of music", "the new album is hardly
black metal" and so on. Any comments on those?

Parash: All | can say is we are trying to keep daymng and make the music in
more professional manner if you can say that, amély we do have loads have
criticism. But all | can say is we are trying anddrning. If people think we are

not growing up, then | guess its time for us to trgven harder to make some
good music.

Q: Any significant changes that you've tried in you newer albums?

Parash: See to be very honest, we are trying to gat of all melody kind of
thing you know. | mean as we progress we are tryiogo more into the whole
"black metal" thing, in the extremeness that is. Stitrying to get a bit more
extreme step by step. | know we have a long longywa go.. but eventually,
maybe we will one day. So whole shifting procesy mat be liked by some of
our older fans.

Q: But you still have retained the "melodic" elements in the songs, haven't
you? And you even have female vocalists doing melacl backing vocals?
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Parash says: Yeah, that's what | mean to say...wik have this melody part..
meaning that we want to have our melodies and alt Inot into the extent that
we had before and, trying to get more extreme. Isorry if my words didn’t
come out right.

Q: What do you mean when you said about getting ertme? What kind of
extreme metal music could be expected...although tfs is too vague a
guestion to be touched?

Parash: Talking about expectations, we would likeget our music as extreme
as Arkhon Infaustus or Cryptosy (I'm just talkingaut extremeness). | mean
one will always desire for that level of extremesesbut for now all | can say,

when we do our future albums, at least we wouldtbgng to make our music
more heavier than our previous albums, which juses not mean all brutal

drumming and extreme guitaring but getting the ldvand quality of music

better than our previous effort.

Q: And how does that put you closer to the Black mil thing?

Parash: Antim Grahan is NOT a black metal bandebgition. | mean yes, we
are a band which is related to black metal, the sgbnre you may call but I
wouldn’t call Antim Grahan as a real pure black ahéand. The whole thing is
really about getting into the ambience and musi@ we are learning and trying
to make our music what you may call black metakaything which is as closer
to it as possible

Q: Okay, so are you guys thinking about the fourthalbum or is it too early?

Parash: Yeah we are planning for a new one nowst planning a theme for
it... but not just yet. It's a bit early.

Q: Can you illustrate a little about the band's prectice session.. practice
rooms and such ?

Parash: Umm.. about practice sessions, we startif all our completed songs
and try to be more tighter.. and then when it is ¢, we go through with any
new songs that are yet to be completed... and tlsabasically how we do our
sessions, new songs are focused more at timesdbisn't sound good enough.
About our practice room, we have our practice roomide the premises of
Moroccan Embassy in Thamel. So it is quite a nlaegpand we are lucky as we
have a nice place to jam, coz | know, not havingdacent practice room is one
of the main problems our metal bands face.

Q: Ok some personal questions then. What really inmres you to sing and
write lyrics?
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Parash: Well I'm quite obsessed with the whole dévkests, pathways in
between.. Angels and dark palaces... you can sagidadly a fairytale of some
sort. So every time | sit down to write something just begins with this! And
thus a song is created, writing wise.

Let me rephrase that, I'm not quite obsessed bum Very obsessed indeed with
the stuffs | mentioned above

Q: Hahaha. What else inspires you?

Parash: Being very honest, gore and more gore i$eoé too. Just that | can't
make songs out of it since my band mates are agains gore lyrics. They think
it's not going to fit into since we play anything bt gore metal or anything of
that sort.

Q: Any particular band/music you are listening the® days?

Parash: Arkhon Infaustus, Origin, Dying Fetus aadnibal Corpse. Dark funeral
and some battle metal bands are spinning too. Woitlthe gay if | say I'm
listening to older Cradle of Filth too? Like Vangand Dusk kinda old era Cradle
of Filth.

Q: Hahaha no idea myan.
Parash: Hehe right.

Q: Can you share some of your experiences of seeirfgreign bands live
during your stay in Cyprus?

Parash: I'll be totally honest with you - apart fro few bands (and | mean less
then a handful) they suck ass!! If they were to std off against out metal
bands here, they just would be fucking grind to &sh And oh the fact - local
bands there own stuffs original and more expensthen what we have in
recording studio, Nepali bands here play with "khilageko strings" and less
equipment and still they kick ass anytime given. 8ls here are much much
much more superior and prove the fact equipmentsrasthing, but talent is.

Q: Do you think the crowd here has changed in thispan of 3-4 years since
AG started performing?

Parash: For us it has changed... we have a largdoWing now.. hehehehehe.
Ok that was selfish but | see loads of young facesthe crowd... so I'm
guessing it has grown than when it was like bef@gears.

Chat-interview with Parash Shakya (vocalist of Antrahan), done online by
Umes Shrestha, Dipesh Gautam, Gagan Atreya ant Maskey)
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A SHORT INTERVIEW WITH THE DEMONS

By: Umes Shrestha

ktmROCKS: Why release a solo album.. are the sondiséction different
from DEMONIC RESSURECTION materials?

Demonstealer: They are somewhat different fromNIRmally all the solo music
| release is something very far from DR but thisyé | wanted to do just a good
metal album because I've got no proper music tomayne, | mean as a solo
artist.

If you look at what I've released it’'s just singkongs, and | wanted to have a
proper discography. Anyway | was planning to reée@as3 solo albums
eventually with different music, like one doom peajt, one gothic, one power
metal. So | said this is a good time to start sombere.

ktmROCKS: Are you planning to perform your materislive ?
Demonstealer: No. This is studio only project.

ktmROCKS: And DR is not on a hold, is it ?

Demonstealer: Nope. DR is in fact recording the&tliim which is due out in
November. This solo album was recorded in 20 daysdd not take much of

my time.

ktmROCKS: Recorded in 20 days... that's awesomeere you
writing/composing the songs for a long time ?
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Demonstealer: Nope but | did use some previous leased material but you
can say at least 70% of the album is absolutelystie

ktmROCKS: Just for the ones who have not downloadadd listened to the
album yet.. how would you describe your album, gere/musical direction?

Demonstealer: I'd say its a good music of brutahtglody and gloom, there is
some clean vocals, some acoustic guitar, mixed iih Wwrutal riffs and blast
beats and stuff like that.

ktmROCKS: Are there any traces of "Indian/eastern asic" incorporated into
the songs ?

Demonstealer: Nope.
KtmROCKS: Have you ever thought about it?

Demonstealer: There are some traces of it in mydoaorkshop but honestly
speaking, | don't listen to that music. | don’t eoy that music and it would be
most pointless to try and incorporate it becausewbuld be very forced and
would not be convincing enough.

ktmROCKS: Some questions about your musical tasteshat sort of metal
and non metal bands do you listen to often?

Demonstealer: Right now I'm really freaking outArsis, Protest The Hero,
Ihsahn, Opeth, Sleep Terror etc. Nothing specifithe non metal band list -
REM, Bush, Pearl Jam, Aerosmith, Goo Goo Dollsietwot so often.

Download Demonstealer’s solo album “...And Chalb&&gn...” from here
http://www.demonstealerrecords.com
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PAWAN GURUNG (vocalist, BITTER EUPHE

Did growing your hair long never occurred on your md? Don't you want to
look \m/ metaaaalllll?

Not really. | had once but not for the sake of lowky METAL \m/. It is how you
feel and understand, not how you look.

Rate the following singers on the scale of O to 10, O for the absolute great
one, 10 for the most ridiculous one.

Prabin Shrestha (Arachnids) - 3

Bikash Gurung (Vhumi)- 5

Shiva Mukhiya (The Axe)- 8

Nabin K. Bhattarai (Pop singer)- 9.5

Kaman Man Singh (Track Singer)- 10 (Can’t | rateertian this?)

You must have watched the Sprite Band Challenge drV. Didn't it itch your
ass — that your band missed the chance to be "rocksir" on the television?
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| can’t sing like Robin Tamang, our guitarists caot play like Manoj KC and our
drummer is not like the legendary like Dev Rana+tseven dream about being
a “rockstar” in out of the question. About that “ith”, mero ass ma pilo aauna
lageko bhayera hola.

Being the vertically challenged in the band, how oten the guys try to bully
you?

NO.. NO.. they don’'t dare to. They are absolutedyrifed, even though | am
short, | have the biggest.. you know what... hehdhe

Reactions by the following when they heard/found ou you sing for a death
metal band:

Parents: Yeah, they know that | sing but death methahaahha.. think they
can’t imagine.

Girlfriend: No girlfriend

Your pets: No pets.

Ex girlfriends: No girlfriend and no ex girlfriend

Teachers at (Kathmandu University): No, they havedea what | sing but few
have seen me performing soft numbers in collegecfioms.

What are the non metal bands/singers that you lovdistening to?

Jack Johnson (after | fall asleep), Rock n Roll neugvhen in toilet) and Led
Zeppelin (when | am drunk).

How easy or hard is it to sing the way you do? Soméave complained that
they shit their pants while doing death grunts... What's your experience?
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Everyone has their own particular way, | have mynoand | don’'t have
difficulties doing death grunts. I'm comfortable thi that because | usually go
to toilet before practice or concerts.

Don't you ever want to sing in clean vocals in BE nstead of just in
death/gore vocals?

Unless BE wants to be OPETH, and decides to detandiln a female vocalist, |
do not think I will sing in clean vocals.

Don't you get tired of seeing your band's guitarists and bassist doing
arpeggios and sweeps — why don't you scare them offvith your throat-
arpeggios?

Throat-arpeggio is a very difficult technique to@osute. In fact, | have not seen
or heard any other vocalist executing this technejin perfection, except the
amazing Anil Singh. Plus, the guys have their gtstéuned to ‘B’ but my throat
arpeggios are in ‘D’ so | do not want to be off-éeavhile singing.

Why do you most usually sing looking at the drumme? Are you guys in
some sort of relationship?

Sadly, he has a girlfriend and he says, we two ‘qust friends”.
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Guitarists often show off with their cool guitars, drummers with their
double bass pedals — do you think it is fare that vocalists do not have
anything to show off?

| also show off my pants, t-shirt and shoes my pat® bought me in Dashain..
heheh tyaso gare kaso hola?

Some vocalists drink lemon tea, some drink beer, sme drink blood and
some chew 'bojho’. What do you drink/eat/chew keepyour vocal-prowess on
shape?

Drinks (Shree pouch) but it depends how much maseg my pocket. hehhe....
| have once tried bojho too. Who drinks blood?

If you ever forget the words or lyrics, it should not be any problem for you,
right? Nobody understands what you are singing anyay. So, how often do
you burp out gibberish when you forget lines?

We have lyrics?

What are the things you really suck at?

Giving interview hehe hehe he

Female/male fan harule approach garya chaina?

Unfortunately not any females and fortunately natyamales.. hehehehe..

What do you think about Sushovan, your new band meoer?

| was a bit scared at first but once | let him knowho has the biggest .. you
know what.. he has been acting a gentleman with me.
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GUITAR WORKS

By: Gagan Atreya

7th June, 2008

The Auditorium of Pragya Bhawan at Kamaladi, Kathmdu

Ticket: Rs.150

Organized by: Planet Music Academy.

Guitar Players: Gopal Rasaily, Manoj KC, Anil Shalldari Maharjan, Roshan
Sharma

The show started a little late than its schedulednte, which was no surprise.
Most of the people (including me) were pretty exait about the workshop, as
guitar clinics/workshops happen very rarely in Ka#ndu. (Officially, this has
to be the second one. The first one being organized kkmROCKS in January,
2007)

The hall was packed almost to its full capacity ahdcould see that the
organizers were pretty 'serious' about creating @od show, people running
around and all. Since the show was also "supporteg"ktmROCKS, we got
through the entrance easily and after putting up éhkktmROCKS banner on the
wall, we (me, Umes dai, Pramithus of Bitter Euph&miand Dipesh the Captain
Killer) went to the front row with our cameras, anipating a great show, which

| must say, we were delivered, despite a few seksac

First off, the slideshow at the beginning of the slw was hilarious, to say the
least. | appreciate the general sentiment of trying put up an impressive
show, but | couldn't help laughing to myself (jusa little, sorry) while the

slideshow was being screened. Now come on! Wenalwkall the featured
guitarists are super cool and talented; you don'ted to attach huge,
grammatically incorrect adjectives before every'guame.

The first guitarist to take the stage was Gopal BRéswho is a fantastic guitar
player. He's a session guitarist and recording @egr at some studio in
Kathmandu, and had apparently won the best guitaasvard at Sikhar Beat
Contest some years ago. He started the show byudsiog more general things
in the beginning and gradually moved on to more quex stuff. Many people
label him the "Malmsteen of Nepal” and | must saylived up to that name. He
has a great taste for melody and an exceptional aoeind over speed, accuracy
and other technical aspects of guitar playing. Heased a lot of tips and taught
the crowd a few tricks, the ‘ambulance noise' bemge. All in all, he put up a
very nice show with a little comedy in the end. Amdost importantly, he DID
NOT advertise his recording studio every 5 minlitessthe next guy did.
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(Gopal Rasaily)

Which brings me to the second guitarist, Mr. Mak@} from 1974 AD. | want to
put this in the nicest possible way - his sessiorasva big disappointment. The
first few things he discussed about how to recordoastic guitars, etc were
useful but other than that, he failed to do anythm impressive. Besides
discussing generally known facts, he spent a hugeant of time showing off

his Apple Macbook and advertising his 'Jazz Coaseny. Some hilarious
guestions from the audience too graced his showke lone guy asking if the

backing track in his Mac was up for sale. He playee track called 'Jungle
Fever' which was strictly OK and spent the bettartf his show doing things

in his computer which most of the audience had rlaeof.

(Manoj KC)

And then, Anil Shahi, the famous eastern classigaitarist came and put up a
mind-blowing session. | was especially thrilled s®e a Tabala player joining
him (no backing tracks, yay!). He spoke about hisitgrs in the beginning and

then proceeded to talk about various componentseastern classical music. It
felt amazing to see him talk about 'raaag’ and 'samd 'taal' and 'pakad’ fluently.
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He demonstrated some pieces which were mesmeriznd so was his
expression while he played them. The 'interactibatween him and the tabala
player was unique as | have never witnessed anygHike it. What can | say,
you had to be there to witness that.

(Anil Shahi with his tabala player)

A short break followed and we went downstairs fosraoke, as the hall was a
'No Smoking' zone. LDR lit up a stick of weed, ptken talking about how Anil
Shahi rocked the place and Pramithus told me totviidli | see Hari Maharjan

play.

And Hari Maharjan it was who played after the brelakm seriously at a loss of
words as to how | should describe his session. lasvso overwhelmingly
powerful that | was gasping like a moron the entitiene he played. | had heard
a lot about the man but had been unfortunate enougthsee him live only once
or twice. But after seeing him play that day, | casafely say that he is THE best
guitarist in Nepal today. And he was entirely unpeged, which was the best
thing | could have ever hoped for. That moment oftvessing Hari dai play
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raw/unpolished/fresh/on-the-spot licks is officigllthe best concert experience
in my entire life. However, my incessant ramblinglips only a little to express

the awesomeness of that show, you just HAD to beréhto know what I'm

talking about. He did share a few tips and tricksitbhl was so struck with his

playing that I hardly paid any attention to the theretical side of his show.

(Hari Maharjan)

After that it was Roshan Sharma who took the stagke is a talented guitar
player, no doubt about that, but his performanceutdn't quite match the other
guitarists' and he clearly looked inexperienced. stmed to forget the basic
things while focusing more on the grander side diirigs (like, definition of a
musician). He seemed totally oblivious to the noisis guitar was producing the
entire time he played. (For some reason, he usegdb®asaily's equipment and
interestingly, Gopal Rasaily had demonstrated theysvto remove unnecessary
noise!) He also talked about how guitar players Kathmandu have "ego
problem" which was arguably the biggest "LOL" mameh the gig. His
performance was the most boring of all the five taiplayers.

(Roshan Sharma)
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In the end, Roshan Sharma's band (Aatma) did arirumsental performance.
Roshan Sharma played his Hawaian Guitar but hisamd-mates were more
impressive. One played the tabala and the othelypthsome really weird ethnic
instrument which was a 'set' comprising of a Ghatgoot) and a Damphu. He
was even clapping his bare hands at one time. | msay, the two
percussionists stole Mr. Sharma's thunder. Hahaha

And then the show was over. We went to Basantaphgre Umes dai took us to
a really nice mo:mo: pasal.. "best mo:mo: prepabgdNon-Newars" in his words
and rightly so. | was getting calls from home evety minutes by the time |
was done with my plate so | had to hurry back. Thamu for reading.

Disclaimer - All the views and opinions expressezl dre entirely my personal
ones, and hence may not be agreed by everyone.

HARMONIC TREM

By: Pramithus Khadka

14th June, 2008

Nepal Police Club

Tickets: Rs. 125

Bands: Electrix | Prakanda Bimba | The Time | AntinGrahan | Vhumi

A gig after a long time and | was really excitedrf@. We reached the venue
around 2:30 where the stage was set up and the gegs about to start.

ELECTRIX opened up the show. The first half of #etiwas amazing. Extended
jam with weird guitar effects and awesome groovhe Becond half was cover
songs ranging from Green Day, Pearl Jam, and AMtokeys to Blur. | was

disappointed seeing such an amazing band doing aniéd cover set.

PRAKANDA BIMBA then, continued the gig with a cetamover set comprising
of Deicide — Scars of the Crucifix and Behemothoatuum. A good set for a
reformed band with bands members of DEADEFY anill\Wéhpleting the

band. Tight but can be much better. | am lookingrieard for the originals of
this band.
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(Prakanda Bimba)

THE TIME entered the stage and immediately blazédtkeir progressive rock.
Killer originals! Atti babaal! Amazing drums! Thenlp let down of their
performance was covering Glasgow Kiss by John detriNot impressive at all.
From my side they don’t need to cover when theyéhtheir own killer originals.

ANTIM GRAHAN was next and they did a tight and esgive set list of
originals. The crowd circled the stage and sangnglowith the band. They
female vocalist seriously sings off scale thougiey must work on that. But
the rest of the band is tight.

VHUMI was the last band of the day and there wdrants of “Vhumi”, “Vhumi”

all over the stage. But VHUMI have been a bit digaipting these days

especially because they take a huge amount of tiplegging in and tuning

their instruments. And, as they were about to stdheir set, unfortunately, the

cops shut down the electricity supply on the venaed the gig had to end much
to the disappointment of the band and the crowd. 186 guys were shouting
“Ganatantra Jindabaad”, “Police Murdabaad”.

The gig was boring due to bad venue and bad sodifte sound was absolutely
horrible. The stage was only about 6 inches tallisavas impossible to see the
stage after a few guys started standing up. Namé$ewv more bands were on
posters/tickets but did not show up on stage.

| enjoyed the set of ELECTRIX (1st half), THE AMEANTIM GRAHAN. Also,
VHUMI released their self titled debut album on tiig.

For more pictures of Metal Tremors:
http://www.flickr.com/photos/ktmrocks/collections/2157605620738855/
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INTERNATIONAL MUSIC DA

By: Pramithus Khadka

21st June, 2008

Durbar Marg, Kathmandu

Ticket: Free

Bands: Antim Grahan | Shannon Scam | Newaz | Cobwgl@he Axe | The
Shadows plus some Thamel cover bands

International Music Day is celebrated every yearJome 21st at most parts of
the world. It originated in France and is celebraltén various parts of the world
since then.

There was no better way to celebrate internatiomalsic day than with a
"transport” strike on the same day. There were niblic vehicles all around and
few private vehicles and motorbikes were on thedoaWVNe reached the venue
around 2:30 pm and there was a band playing the g in their set. | didn’t
get the chance to listen to them properly so no corants about them.

Next up was the self proclaimed progressive rockdbBIUKUT. Although they
have an album released around 4 years ago and aoemmg album, their music
have been anything but "progressive". A long boriegt. They should spend
some more time practicing and creating music rathiesn covering Roadhouse
Blues all the time everywhere. The Emcee was tryonget the band off stage
as their set time seemed to be up but they playedat more songs including
Roadhouse Blues before finally leaving. | was bo@dleath in their set and
was glad that it was finally over.

A couple of Thamel cover bands followed MUKUT.w2aseEMERGENCY which
covered Queen, Deep Purple and Bob Marley thereglay original which was
shitty as hell. Maskiyau, Thuskiyau, Risaayau barakyrics nai chaina? Then it
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was STRINGS who are still proud to achieve the tifl "best cover band in
town" in reference to the emcee, and covered Deeppke, ACDC and did an
original in which the vocals sounded good. It wasnhy, the emcee, Prashan of
Kantipur FM requested, rather told the audiencectap for the band.

ANTIM GRAHAN entered the stage. A lot of crowdshaally started gathering
around in front of the stage by this time. ANTIM &RAN did 4 of their originals
and it was a really tight performance (minus not wp the par sound output).
The crowd was singing along and there were evendhents of “once more”
after they completed their set. Very impressive!

Punk rock band SHANNON SCAM was next but the seallyddestroyed their
set. The guitar was not audible at all. They alsa dheir originals as they
always do and ended up their set with the powerRike Up. The band was tight
with a female vocalist featured on a song but thewnd let them down.

Then it was time for Dibya Subba and his band. ¥Y&yOn a serious note |
found only a few girls from Lips Shower Dance Bath® terrace enjoying his
music and he seemed to have noted that and was Kwag them and
encouraging others to enjoy too. He sucked big tinsang a few originals.
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When we were looking for momo stall we heard theaneaNEWAZ being
announced. NEWAZ is a band from Kathmandu whi¢brpexd during the early
1990s. We were really excited about the band as thias like a comeback
performance. But to my disappointment | didn’t egjohem that much. It was
Sunit and Prajwal of Looza: backing the band wilte toriginal members Roshan
of Mukti and Revival on bass and the vocalist/guish Satish. Nice guitaring
but the vocals were a big let off. They did 5-6 gimals and made way for
COBWEB.

COBWESB is a band with five albums under their ndinsems the band has a
new line up - gone are the keyboardist and rhythnuitgrist. Rohit Mali
(formerly of Muga:) was on guitars. It was a niglane that COBWEB covered
Smells Like Teen Spirit, yes Nirvana and the saldd’mk Floyd’'s Another brick
in the Wall with a "khairini chick" on vocals. Theyso did their three originals -
Timro Maya, Maryo ni Maryo and Mercedes Benz.nidirmaver garera chahi
jhurai bhayo.

Then it was a big surprise as THE AXE entered tige s(the band was not
listed). Finally a really good band performed. Ths¢grted off with Dekhe Timilai
and everyone was singing along with them. Then tltkg Lukna deu, Thado
jaane ukaalo and finally Euta Chithi. It was a veggod performance with most
of the crowd singing every single word along withet band. From my side they
were the best band of the gig and the best maingtne band around these days.

The last band for the day was Sunny Tuladhar ankitF&hakya featuring The
Shadows. We stuck around to see what the new lipevas all about. Sunny’s
guitar was not audible at all.. god damn the sousgistem. Rohit as always was
also equally impressive handling the back vocald bass guitar and | dare not
comment for the rest of the band members. We stacgund for a couple of
songs then we left the venue finally for some momao.

A good gig nevertheless, but really bad sound. lahe& there was not enough
voltage available and thus the bad sound but | hopes the truth and not an
escape route. ANTIM GRAHAN and THE AXE were avesikng forward to
the next year's gig and hopefully some more undeogd bands will perform
then.
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GIGANTOUR 20
By: Ayush Maskey

May 17, 2008
Salem Armory, Salem, Oregon

With a fairly new album and a new guitar player,gddeth embarked on their
second edition of Gigantour featuring bands likegHi On Fire, Job For A
Cowboy, Children Of Bodom and In Flames.

| got to the venue just before the show kicked adind it seemed 3000 capacity
venue was sold out. It wasn't the best venue to wiata show. The place was
packed and there was little to none air conditiomgrso if pretty much felt like
we were in a sweatbox.

I’'m not going to go into much detail about the opémg bands. Overall good
performance by all bands. The crowd really seenedydt into Children of
BOREDOM and In Flames.

Megadeth, coming off with their recent album "UriteAbominations" started

off the show with the first track off that record alled 'Sleepwalker'. | was
looking forward to seeing how their new guitar p&y Chris Broderick, would fit
in but he seemed to fit in perfectly. Adding his awtouch to the already classic
Megadeth solos. He was able to pull off all the@®perfectly and still add a bit

of more.

It did seem a bit that Dave Mustaine wasn't 100%atmight. Overall great
performance the crowd seems to have been reallg thie show. Highlight of
the show for me was Chris's solo right after "Tdat monde". It was also
amusing to see some guy running out on stage anttigg tacked by security
while the band was playing "Ashes in your mouth".
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The Set List:

Sleepwalker

Wake Up Dead
Take No Prisoners
Skin O’ My Teeth
Washington Is Next
Kick The Chair

In My Darkest Hour
Hangar 18

Burnt Ice

A Tout Le Monde
Chris's Solo
Tornado Of Souls
Ashes In Your Mouth
Sweating Bullets
Symphony Of Destruction
Trust

Peace Sells

Holy Wars
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HUMI — VHU

Genre: Melodic Metal
Rel: 2007
Reviewed by: Bijay Shrestha (pkrROCKS)

| had heard a lot about VHUMI, the winners of Ungleund Uproar 1ll, and the
way they deliver awesome performances in most & g¢igs in and around
Kathmandu, but | had never listened to their song®r had seen any live
performances. Somehow | got their first single "8éal Hunter" from ktmROCKS.
After listening to this particular song, | figuredt out why they were so popular
in the local arena of underground music. After aupte of months, VHUMI was
invited to perform at Pokhara Engineering Collegéefand they did some of
their awesome originals from the forthcoming satied album.

PRODUCTION:

| consider VHUMI's self titled album would have mn@emagnificent piece of art
(musically), but it seems like the members werearnreal hurry to produce and
release their debut and that's why it's clearly @ent that it lacks the final
touch on some parts including the vocals. But excégr the recording quality,
this album can be considered above the average.

The album contains eight tracks, and almost all thracks vary in terms of
musical composition, originality and final produon.

ALBUM COVER:
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This album was first released during the "ComingkBt Life" gig in Pokhara

and when Anil (bass guitarist) showed the albumvestk, everyone around were
confused whether it was a cover of a Nepali mou@hatyang". Hell yeah! The
cover depicts a lightening struck on a dark blueckground. The album artwork
could have been done better than that. Even, thegsme ignored about the outer

cover. The package is not worth the amount they @avscribed in the album.

GUITARS/VOCALS:

Bikash has done an excellent job on guitar riffoay with carrying the vocals
department. The melodies sometime reflect the pesgive side of death metal
with a more faster mid-tempo and almost Easterndmasounds in tracks like
"Balatkar" and "Suicide". Vocals are not quite eatid in most of tracks like
"Stoned Hunter" and "Live to Thrill*. One may haadard time to understand
what exactly Bikash is singing (I could only undemsd "laaj pacheka maanish”
in balatkar). The vocals must have been upped. @tise, Bikash's growls are a
stunner in most of the gigs.

BASS:

Bass parts are rarely evident in most of the albupmeduced in Nepal. So this
album is also not an exception, however is somegsfike “Mritu ko Tandab”,
“Balatkar”, the bass parts really shine and exactigtch with the flowing riffs.

DRUMS:

Ashish has also done an excellent job on drums.yTémund raw and perfectly
synchronize with the flow of the melodies. But aitries they sound distorted,
maybe due to use of real drum kit rather than theogrammed ones.

KEYBOARD/VIOLIN:

The inclusion of a fourth member, keyboardist/viotit Dipesh makes a huge
difference on the album: with eerily shimmering kegards, the violin weeps in
the background sounds more intimate, yet more miescat the same time.

In retrospect, VHUMI has evolved into one of the shdistinct sounding bands
and one of the most daring bands that shattered thigid constraints of the
local underground, most notably with their melodocompositions. This album
not only caters to the extreme crowd but also fdret melody loving masses. For
anyone who doesn't mind a hint of darkness blenaeéth melodic chaos in their
record collection, this album is essential. Onetbé year's must buy, leave aside
the cover design.

TRACK LIST:

Mrityu ko Tandab
Balatkar

Suicide

Bhariya

Stoned Hunter
Shant Mahatma
Live to thrill
Aatanka

©ONoGAWNE
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OPETH - WATERS

By: Aashish Adhikari
Genre: Progressive Death Metal

Rel: 2007
1. “Coil’ - 3:10
2. “Heir Apparent” — 8:50
3. “The Lotus Eater” — 8:50
4. “Burden” — 7:41
5. “Porcelain Heart” — 8:00
6. “Hessian Peel” — 11:25
7. “Hex Omega” — 7:00

Having a band that you adore so close to your hearike having kids; you end
up expecting way too much from them. | cannot seaahone can follow up with
two classics like ‘Blackwater Park’ and ‘Ghost fiesie When | went to see
Opeth in 2005 | had only heard ‘Still Life’ and aBkwater Park’ and admired
them as a group. But when | heard ‘Ghost of Pedtiti played live my jaw
dropped to the floor. | remember they closed theosth with “Atonement” and
that eerie melody has haunted me since. It hit theustain button in my head
and | could not get that melody line out of my heaévery time | put that song
on, | feel like my skin is indeed pealing off anddm disintegrating.

| mentioned all this to illuminate the kind of mastry | am expecting as an
Opeth fan from their new album “Watershed”.

From the get go | have a bad taste in me with theme “Watershed” which
sound very cliché but | am not trying to be so hyqeitical, so quickly.
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Coil - A new taste to Opethic sound with the preserof female vocals. | kind of
wondered at times if Opeth would use such divergitythe days to come and
they did right here. And | am concluding it's anlfght’ thing. The first song
sort of sounds like some old Opeth song or a LacOod song. Next.

Heir Apparent — If it was not for the low keyed slomelodies in between this
song reminds me of Emperor for some reason. | thinkael Akerfeldt has
worked with IThsahn from Emperor and may be the reateof the art influenced
Mikael. This track is what keeps the hope aliveaing—melodic- great solos and
overall a very well composed song. The solo at ©&8 a Pink Floydish sound to
it. Awesome acoustics and at the same time Kkillenidlging between soft
melodies and heavy riffs.

The Lotus Eater — Do not let the title of the sorfgol you. Even though the

track starts with a creepy whine of some sorts itnges into a fast paced

melodic song. The vocal on Opeth songs has alwags lan awe factor for me.

Mikael's range is phenomenal from deep grunts te thost soothing melodies

you will ever hear on one track. This track featsireew vocal styles with layers
of backing vocals and some unheard of effects aodt@overs on the outro. The

likable thing about any Opeth song is its experini&tons and progressions and
at 5.49 this songs takes a Jazzy sound all of adewl. Per Wiberg's key work is
unique on this record, almost jazzy and at timesubédy. | can see this track

sinking in me slowly.

Burden — Notice the key work on this track, it has old rock n roll sound to it
somewhat like what you’d hear on an old Deep Purpt®rd. Not much of a
heavy song but the vocals and backing vocals oargé soothing like lullabies. It
has a bluesy solo and some noticeable acousticipost The outro sounds like
its been played on an off tuned guitar and it enagth a weird laughter almost
to mock the listener saying ‘I did that on purpose’

Porcelain Heart — | almost fell asleep and had seweges to hit the skip button
on this song. But since | was reviewing | smokedcayarette and heard it
through. It sounds like a song | already heard older Opeth records. Next.

Hessian Peel — | wished they had just cut the fi&80 portion of this song and
just started off at 5.30. Its 11.25 minutes of purboredom. | did not find any
remarkable aspects on this song.

Hex Omega- This song has almost a haunting feel.té\ saddening fall into

deep depression of some sorts. Even though its haotslow song this track
sounds more fresh than the previous two. | kind wiiss the fact that Martin

Lopez is missing in the line up. The whole recoatKs that jazzy drumming
style of Lopez.

Even though this Record has its moments and itarbfhes it does not satisfy
to the fullest. 1 would call this an average recorgiven the kind of work we
have seen from Opeth in the last decade. Its migsthe creative innovations
that is so apparent in older records. A lot of coramial success might be a

www.ktmrocks.con | EMag 0€- Page:37



factor. | cannot stand the fact that this diseasereeps into every band that
starts off with some finest pieces of music and ovéme they lose that
beginner’s sting, that fresh out of the undergroursdund. But it's all a part of
the band evolution | assume. | hope Opeth does natn into ‘some kinda
monster’ because with all the line up changes ar tfront man syndrome
creeping in, this band is a jewel to lose to thatme old disease.

Rating : 3/5

ENTOMBED - LEFT HAND |

By: gothic_thrash (forum member)
Genre: Death Metal
Rel: 1990

Swedish death metal grabbed the attention of meiahs around the world when
this album was released in 1990, the start of deatietal mania. As many other
good albums of that era this album still attractsany fans of death metal. But
this album is also credited with one which led thdeath metal explosion in
Sweden. With a title inspired by Anton Levay's Sataible, the album revels in
relentless rebellion and aggression.

The album is a series of morbid tales, presentedhia form of death metal.
Using speed metal and hardcore influences, Entomibedd heavy distortion
with the now famous Sunshine Studio production tooguce a heavy guitar
sound which comes across in the form of churningdinsaw riffs” all over the
album. Somehow | tend to compare this album to Mass's From Beyond but
with a greater hardcore influence. The riffs are maable and help create a
haunting atmosphere throughout the album, being thHsackbone of each
composition. The drumming sounds heavy bass-leaat®h relentless keeping
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with the spirit of the album. The vocals, not quiteleath growls present
blasphemous-violent tales inspired by the speed aheicts but taken to new
levels of nihilism by Death metal bands. I've newanderstood why people
criticize underground metal on the basis of prodiaect quality; I'd say that the

production suits the album.

The title track presents itself as the highlight dhe album with its eerie intro,
followed by speed and mayhem well integrated witlelodlic interludes and
solos (traces of this are scattered in other songm®). It is no melodic death

but it does indicate a heavy metal influence on thmand. Though the rest of
album is more uniform with less variations, goinggrough the album is still a
rush due to the consistent ferocity which doesntop till the end of the last

track. And ferocity does not mean a lack of riffecavariations in the case of
this album.

Being a perfect example of simple and aggressivke sahool death metal, this
has to be Entombed's best work so far. A death mita must have it for both
its historical importance and musical quality.

OPETH-WATERS

By: Bijoy Shrestha
Genre: Progressive Death Metal
Rel: 2007

Thanks to torrent links that | got hold of Opethisinth album before its official
release date. The new album features new drummetinVixenrot and guitarist
Fredrik Akesson and this album typically resemb¥bst their previous albums
do; lots of melodies with sudden change in tempathwmixture of soft, clean
vocals and gruesome growls at times.
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The album starts with "Coil", and one can figuretotnis as a result of

"Damnation” leftover. "Coil" includes interplay ofemale vocals (Nathalie
Lorichs) with Mikael Akerfeldt for the first timeThis is short but a beautiful
prologue to kickstart an album, an easy song togsadong. "Heir Apparent", the
second track starts with relatively softer riffs,ub gradually steams up with
Mikael's demonic growls and thumping percussiohs. [€ads all over this song
are mind blowing and reminds of "In Mist She wasr#ting" with a harkening
outro.

"The Lotus Eater" remains the most Kkiller tracktbé whole album that starts
with a superb verse and the progressions throughting song is remarkable.
"The Lotus Eater" is a typical Opeth track and tlighe best thing they've ever
created. Next, "Burden” is a somber and melodickr@an par with Damnation's
tracks. Starts with a softer keyboard play and cleacals, this is a perfect track
that deciphers impressive lead chops, Mikael'siieleashed at its best.

"Porcelain Heart" starts with a heavier intro anch acoustic interlude with a
subtle harmony and the most amazing part is the slgchronization between
guitars and drums throughout the 8 minutes trackdéssian Peel", one of the
best tracks of the whole album, starts with a slawand somber interplay
between guitars and Mikael's clean vocals. At tim#se melody sounds
monotonous, but one can witness a sudden change trensforms into a heavy
and quick paced and brutal play.

The last track, "Hex Omega" sounds heavier from dlset but suddenly
guietens before a melodic synth takes the pace loé track. This track has been
layered by almost everything possible, from heawrdros, slower progressions
throughout, and a fading outro, a perfect track &nd the album.

The deluxe edition of the album includes 3 bonusdks and | am searching
them from the day | downloaded this album. OpetlsHzen one of my favorite
bands and this album didn't disappoint me. Some nh@ye mixed reactions
about this album but | believe that "watershed" Wibe a pivotal part of their
lasting legacy just like what they crafted for la8ttimes.

An ardent fan of Opeth will instantly like this allm but sounds monotonous
and boring for starters. A must buy/download/copgr fan avid Opeth fan and
recommended for everyone, you can't stop thankiogrgelf for listening to one
of the unfathomable masters of this musical genre.
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TERA MELOS - TERA M

Released: 2005
Genre: Math Rock
By: Scum (ktmROCKS forum member)

Tera Melos is a crazy band. Technically insanetyghmically spastic, it is very
hard to categorize the band in one genre. Sincegytblend variety of elements
ranging from rhythmic guitar riffs, free jazz breddwns, post-hardcore and
electro-ambient noise; the music can be describedvehat would be best as
'Math Rock'. And | forgot, they are purely instrum@ and hail from
Sacramento, CA. After hearing a lot of Dillingec&®e Plan , | hardly thought
there could be band as technically wild as them tdiera Melos does it all for
me though they sound quite different from the forménterestingly, they're not
all-wild but give a high listening pleasure due tdwythmic elements scattered
here and there. The band resulted as friends NielknRart (Guitar), Nate Latona
(Bass), and Jeff Worms (Guitar) got bored playiraydtore punk most of their
life. They met drummer Vince Rogers at an imprdnieal jazz class and that's
how the Tera Melos was born.

Being released one more EP and Split with By thé &nTonight; the self-titled
LP is the one | prefer most. Eventually, when youd the self-titled, the former
two are inevitable. The album consists of 8 diffeteracks titled just Melody 1,
2...8. The first track 'Melody 1' is short electronazzy pieces which by the end
produce an entrance to the ferocity of 'Melody Zhe album crazily progresses
combining drizzling guitar riffs, harmonic bass dis, spastic drum beats, and
after all stunning band chemistry that doesn't bowee listener between the
middle of tracks. The identical track is 'Melodyw#iich a 28 minute noise rock
piece. 'Melody 2', 'Melody 3' and 'Melody 7' arkeottracks where the band
possess everything they're capable of. Ratheroélthem are uniquely blended
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dishes of Math Rock, so | wouldn't like to pick apbest track off the album. If
you liked the album, try their Drugs to the Dearutlo EP.

People who liked Tera Melos may also try:
By the End of Tonight
Giraffes? Giraffes!
Maps and Atlases

Rating: 9/10
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Umes Shrestha

ANGEL DUST - FAITH NO MORE

This album attracted me with its unusual compoditistyles, which are different
from standard rock song formats. | listened to tiAangel Dust around 1997 and
as | listen to this album even after all these yesarl realize how unselfish were
each band members — for instance — Rudy Bottomydoda@rd playing is never
about flashy solos, it about just being behind th@usic providing some great
melodies and atmosphere.

This album is a brilliant acquisition of musicaleshents — way ahead of the
time, genre defying and most of all — entertainingzrom rap to thrash to

melodic breakdowns to aggression; this album cantately be credited for

shaping up the early alternative metal and nu-metauindation. Faith No More
had the certain “FNM-ness” as a band; hard to defand understood only in
unconscious realization.

Favorite track: All — Mike Patton is God and FNMésultimate band for me.

NAPALM DEATH — UTOPIA BANISHED

This was the first ND album that I listened and gaimpletely immersed forever
into the music called “grindcore”. When | listened metal albums, | used to
imagine.. what if there were no guitar solos, jusiffs riffs and insane riffs. |
got the answer in this album. The energy of punkséd with the speed of
hardcore and complemented by heaviness and brytalftdeath metal — this
was a perfect aloum. | never really liked the pumkisic much (except for some
bands) and used to imagine hardcore crossover bdrasng a death metal
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vocalist. Little childish, now | come to think abdut that there were already
bands like those, doing it in more brutal ways théime ever imagined.

In the album cover, there’s a picture of a mothewing to breast feed her child
and both of them are wearing oxygen masks.. Utopanished, what a perfect
representation of the artwork, music and lyrics.eTback cover of the CD had a
band shot with “Change Your Life” painted on a trgenk. Right at that
moment, | had thought, along with FNM members, #ngslys are my heros.

Favorite Track: Every song.

SEPULTURA - CHAOS AD

Chaos AD was first Sepultura album | heard onlyetize that they already had

a classic back catalogue. This album was like algat which made me listen to

more thrash and death metal bands on one hand aparked up interest in the

heavy metal bands of yesteryears. Of course, theeee And Justice for All,

Master of Puppets, Rust in Piece, Seventh Son géiga Son, Powerslave and
so many. But | credit this album for creating a tist for more and more of

heavy metal, pushing me into a quest to listen ey#ing as far back as Led
Zeppelin and Black Sabbath’s debut albums.

Favorite Track: Amen, Clenched Fist, (Territotfiesleast favorite track of all.)

CYPRESS HILL — LIVE AT FILMORE 1998

This album opened another dimension of music for-mato Rage Against the

Machine, Limp Bizkit, Dr. Dre, Snoop Dogg, ToohliPlEnemy and so many
other bands and artists. | had heard Body Coun€ep Killer” years ago but still

this band and this album in particular ignited theuriosity to explore a different

territory. This album did not sound phony as othesual rap artists/albums do.
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Favorite track: Looking through the eyes of a Pig leve B-Real’s rapping over
the crushing delay/echoed guitar riff.

SIGNIFICANT OTHER - LIMP BIZKIT

One might think — Oh no, another Fred Drust bludrd? Well, in a way yes but
Limp Bizkit is not just about Durst all the way. ki may disagree but for me,
its a band with a “good” front man with even morexcellent bunch of

musicians — with musical prowess that makes thedanique.

And so thus this album introduced me up to yet ahet dimension: fusion of
rap, hip hop, electronic, metal and everything elsebetween. One of the most
definitive aloums which had the NEW-sound.

Favorite track: 9 Teen 90 Nine.
RELEVANCE:

FNM broke up, Sepultura changed, Cypress Hill nsnstiiong, Limp Bizkit got

boring, annoying and Napalm Death had ups and dowisalso opened door to
some great hardcore/metalcore/crossover bands toese@xtent like Earth Crisis,
Hatebreed, Walls of Jericho among others. For méMFwill always be the
BESTEST band ever. | will always love the old &epul"Morbid Vision",

"Beneath the Remains" and "Arise" are definitelyttee aloums than "Chaos AD"
and "Roots". It is always fun to listen to Cyprestill, because a: their music
relies heavily on bass-grooves and b: B-Real hasrtost unique vocals in the
whole rap world.

OTHER ALBUMS:

Other albums that were significant in my musicalptxation were Metallica’s
“Kill ‘em All", Megadeth’s “Rust in Peace”, SlayéReign in Blood", Prodigy’s
“Fat of the Land”, Anathema’s “Alternative 4”, Sudal Tendencies’ “Light
Camera Revolution” and Obituary “Dead”. All theBkmims were some sort of
gateways to exploration and appreciation of widenges of “metal” and “other”

music.
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SPRITE BAND COMPETITION F
By: Umes Shrestha

A GREAT PLATFORM:

A reality "band competition" show on television & very good concept. It can
be very instrumental in providing a great platforfor bands and artists to prove
their talent, creativity, personality, professionaim and musicianship.

It's a great opportunity. The motivation is theref the competing bands or let's
say the lure - cash prizes: Rs.100,000 for the vanrand a deal to have an
album produced, Rs.50,000 for the first runner uplaRs.30,000 for the second
runner up. And in addition, fame and a break intaperstardom through
television - considering the fact that many bandstests take years to gain any
ounce of deserved recognition.

However, just because the competition is on teléms (Kantipur TV, the most
watched channel) and is proclaimed as a "realitypwsti and is decked by star-
studded judges - it is NO different than most ofdlcollege band competitions.
Because, after all the hypes sypes, halla-khallal anedia coverage - it's all
about the music and music only. It's not about thtelevision, nor about the

sponsors (they care about their market not the na)sinor about the sound
system, nor the judges, nor about the hosts andtaarly not about the bands.

It's about the music. And since this is supposedly'rock” competition - it's

about the ESSENCE of rock music.

WHY THIS COMPETITION IS NO DIFFERENT?

Unlike the assumption of the hosts (and the produe®f the show) who think

and proclaim that each of the 50 bands competingtie show is "talented rock

band", it is clearly evident that hardly five bandsossess any sort of talent and
creativity. The judges have most probably realizleid already but they can not

blatantly speak it out, they play diplomats most dfie time. (Meanwhile, the

hosts/producers do not have any clue, though.)

The bands have been asked to perform cover sormjstheir originals, to make
their way to the top rounds. This is probably dore ease the task for the
judges. And it would also be easier for talent lelBands with zero creativity.
The impression: it is not a band competition, ratha televised "cover" bands
competition.

In similar competitions organized by colleges orhet organizations, the
competing bands normally have to perform two sonfyst, a cover song as
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warm up song to set their sound and instruments,dasecond, their original
song for the competition.

So in a definite way, the Sprite Band Challengeei®n worse compared to the
regular competitions because bands do not need tsgess a higher level of
talent beyond the ability to cover a popular son{l974 AD's Pinjara ko Suga
was in the hit list. Some also covered Robin Tam&asgngs. Interestingly and

sadly, Dev Rana does not have any songs recorded.)

THEE "TALENTED ROCK" BANDS:

May be it is not a matter of embarrassment for tbands/members but seeing
most of the bands play with their guitars "tuned ff was frustratingly
annoying. The vocalist could go off, the drummeruttb miss the timing, the
guitarists could forget the chords - anyone couldrew up - but not having
instruments "tuned" is NOT an excuse at all. It'sbéasphemy. The show,
producers, judges and the bands could have saveitf thoses if the preliminary
selection rounds had not been televised. Howevemvas obvious; most of the
bands sought "televised national humiliation" fosB000, instead.

This adds to another aspect - the "names" of thenba Secondary to the music
and performance, however, can't there be any deasme for a rock band -
than Simrik, All Time Losers, Prithak, Reflect, epterz, Smriti, Painters,
Pilgrims, Zodiac, Paila, Prakat and blah blah blaifagine what their album
tittes would be.

The bands will have to perform originals in the dinrounds, let's assume.
Judging the trend in several of the past competitis, it will not be any

amazement that the bands might play originals thaiell, taste and ooze
"patriotism" (rastriyeta le woot proot bhayeka gebkéru).

Keeping aside all the skepticism, criticism and ev@&rcasm - which ever band
wins this reality show, their album would be the steawaited one in the Nepali
music scene. Thus, hopefully (rather hopelesslgfter the glorious fiasco
named as the "Band Vaskar" competition - this pewtar show stays true to its
wonderful proclamations - the cash prizes and magportantly, production of a
"rock" album.

ON RETROSPECTION:

The only positive outcome of this competition woubde that this "reality show"
has presented the "reality" about the level of talg creativity and musicianship
of most of the participating bands. Questions likeVhy Nepali bands are this
bad?", "Why Nepali rock scene sucks?" must haveleerd any general
audiences' minds. The audience must have founcdati@vers too.

But, things are not as miserable as this scenariojpcted by this competition.
Those bands (minus a few good ones) - who wereyhasbugh to prove an ass
out of themselves for the expense of Rs.5000 - X Mecessarily represent the
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other bands that are out there, nor do they represdhe rock scene of Nepal.
(A big sigh, indeed.)

[This article was written based on the observaliefore the final rounds of the
competition. The phrases "rock”, "50 talented bdraisd anything "quoted"” -
courtesy of Cybersansar article. Check out theitalggods”, "vocal virtuosos",
“rock stars" and legendary "Juicy Comments by gldggewell.
Sourcehttp://www.cybersansar.com/sprite_band_challende.phg

A SHORT STORY ABOUT THE 3

By: Gagan Atreya
This is what ‘popular music’ is, in Nepal.

They say he is one of the best singers today. Esiece his first aloum was
released two years ago, he has taken the music conity by storm. With hits
after hits, he has established himself as a ‘sug&r’ in a very short time.

He never thought of being a singer, although he ds® sing in his school and
college days. Every time there was a function ab@al, he would sing a song
and people would tell him how good his voice wass Hjood voice’ is the only
thing worth remembering from his school days. Hesveapretty lousy student
and would always struggle to pass the exams. He thadoughest time getting
through college. So it was no surprise that he gawe studying after finally
graduating. “Maybe | should try my luck with singff) he thought. “After all,
everyone says I’'m good at it”.

It wasn’t all that difficult to persuade his familyFirstly because everyone knew
he was a failure with academics and secondly, hasl dvas surprised when he
found out how easy it was to ‘be a singer’ if onachthe money.

So he took music lessons for a few months and witaiyear, his debut album
was ready. Of course, all the music was composethéysession-musicians at
the studio, and the lyrics were written by ‘paid ets’. One song he did write — a
song about how he had a tough time getting over asterious girl — it was

actually the Nepali version of one of his favoritenglish songs and he didn’t
have too much trouble translating the lyrics.

He had told the guys at the studio exactly what weanted — all of his songs
were supposed to be ‘rocking’ and each one was @sgip to have at least a
two-minute long guitar solo, and the guitars were tise the distortion effect in

all the songs to give that ‘heavy’ feeling. The gugt the studio had laughed
when he had said ‘destruction’, but of course, tHgyew what he meant and did
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exactly what they were asked to do without offeriagy suggestions. After all,
he was the one paying them.

Everything turned out fine, the songs turned outaxtly the way he wanted.
And now it was time to make a few videos. He callgda few people and asked
them to be his band-members for the videos. Althbuge was a ‘solo’ singer,
his first alboum was based on rock music — so heuiat it would be better to
give the impression that he was in a band and thexere real guitarists and
drummers playing for him. For live concerts, bagkinacks were always there
but he wanted the promos of his debut albums to Wecking’ — just like the
songs.

He didn’t have much trouble gathering people foetkideo either. Four of his
closest friends, excited that they would be on Téhseday, were instantly ready
to help. However, there was a row about who shdddthe lead-guitarist in the
videos. After much discussion, Rajan, who had twegest hair and knew how to
play a few songs with the guitar, was handed oviee trole. The other three took
the drums, bass and keyboard. A ‘model’, who wasatly Rajan’s girlfriend,
agreed to play the mysterious girl. It took moredh a week to shoot the first
video — because she was still a high-school studantd her school wouldn’t
close before 1 o’ clock in the afternoon. Some muigdeos were shot within a
few weeks.

*kkkkkkkkkkkkk

Finally, the album was released. It was an instamt. The song about the
mysterious girl went rapidly up the charts to theimber one position. The radio
stations played his songs, TV channels featuredsiisgs, and everyone started
humming the “mysterious-girl blues”. Suddenly hisngs were everywhere. He
had finally become famous!

Having had such huge success, he decided to towr whole country. He had
concerts in fifteen cities and towns altogether, drihey were all sold-out. Since
he did not have enough practice, he sang only trenf songs which had been
shot into videos and kept on repeating them in dle venues. Yet, every time
he took the stage, the crowd would simply go ‘wild’

The video shot the mysterious girl to fame overrighhe was all over the
magazines, featured in advertisements ranging fiatohen utensils to lingerie.

*kkkkkkkkkkkkk

His second album was released a few months agataadioing better than the
first one. This time, there was less rock and moap as rap seems to be gaining
popularity these days. Hardly anyone recognizes v¥ast differences between
the two albums. Those who do, praise him for hiodd range of musicianship’.
Just before the release of his second album, he gwirried to a girl who calls
herself his ‘biggest fan’. It was huge — first thearriage and the grand release
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of the much-awaited new album.

These days, apart from promoting his new album,da® be seen at beauty
pageants as one of the judges. On papers, he ismaned with music legends of
the past and critics predict that he will be a majanusical force in the years to
come. On TV, he talks about the power of music dedounces anyone who says
there is little scope in the music industry and telthem to learn from his own
example. “If you have the talent”, he says, “Yourcaasily gain name and fame
in the music field”

He is famous even among the Nepalese living abraad will be leaving for
America to perform a few shows next week.

The famous ‘mysterious girl’ is now a Video Jock&y runs a musical show in a
local TV channel. Nobody seems to mind the fact gtee runs a show featuring
Nepali songs but chooses to speak in English, matiynes far from making any
sense. Sometimes though, she appears to realiz¢ sha just made a fool out

of herself on air, and quickly tries to cover it upaying “Oops! My mistake
became wrong.”
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A DISCOGRAPHIC GUIDE TO JONAS HE

By: KANAK KSHETTRI

JONAS HELLBORG is a virtuoso bass player whdlabasrated with artist such
as Shawn Lane, John McLaughlin, Trilok Gurtu, Bbekd, Anders & Jens
Jonasson (drummer and keyboard player of Yngwiensaén, respectively), V.
Selvaganesh, Matthias Eklundh, Jeff Sipe, Kofi Badwed Hadi Badkounas.

His "style" depends on the person he's collaborgtimith, but can be grouped
into four basic categories: virtuoso bass (most dfis solo albums),
fusion/instrumental/"shredding”/jam (Shawn Lane alms), eastern fusion
(collaborations with Selvaganesh, Hadi Badkounas Miladri Kumar), and jazz
(John McLaughlin albums).

His extensive discography (over 20 albums with hwdlaborators), is quite
intimidating for the beginner. In this article, I'l point out the "best" albums in
his discography.

1. START WITH:
Abstract Logic (1995) featuring: Shawn Lane, Kofi Bker

This is probably his most "accessible" alboum malsdgause it isn't as quirky as
the others. This album is a straightforward "rockstrumental” album and

features excellent guitar work by Shawn Lane (acks like Layla Attar and Rice
With Angels), kickass drumming by Kofi Baker (esdlgcon his drum solo on

Put The Shoe On The Other Foot), and finally ueballe bass playing
(especially in Rice With Angels).

Highlights: Rice With Angels, Layla Attar, Put Theshoe On The Other Foot.
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2. THEN LISTEN TO:

[A] Good People In Times of Evil (2000) featuring: Shawn Lane, V.
Selvaganesh

This isn't just my favorite Hellborg album; it's erof my favorite albums ever.
Released in 2000, towards the end of his collabmmas with Shawn Lane, Good
People is the crystallization of the East-West fursithat Lane and Hellborg had
been attempting for over a decade. The album stati®ng with Aga of The
Ladies, which has THE sweetest guitar lead I'ver éeard in its intro. Other
than one song in the middle (Bhakti Ras), all thersgs in this album are mind
blowing.

Highlights: Aga of the Ladies, Leal Souvenir, Savity, Uma Haimavati.

[B] Art Metal Trio (2007) featuring: Matthias Eklun dh, Anders & Jens
Johansson, V. Selvaganesh

Jonas' second album after the untimely death of ®hd_ane, features Matthias
"Freak Guitar" Eklundh on guitar. This album resaihe East-West fusion aspect
of Jonas' previous works, while bringing in a moHEAVY" feel thanks to the
Johansson brother (who play with Yngwie Malmsted&mtthias' unique way of

playing (you should totally check out his main peajt: Freak Guitar), makes this
album very spontaneous and full of surprises.

Highlights: Nataraja, Three Princes of Serendip, \&khan-kar

[C] Album: Octave of the Holy Innocents (1995) featuring: Buckethead,
Michael Shrieve

Although this album takes a few listens to apprdeidully, it is very rewarding
because it has a very unique sound, that I've naand on any other record.
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With Buckethead on what sounds like an acoustictayyiand Michael Shrieve
(Santana's drummer from the Abraxas, Il era), tlabum starts with a very

moody track called "Rana and Fara". Although theckr starts off quite slow, it

builds up into a crescendo with Buckethead playiggitar like never before.

This album is definitely more "moody" than anythidgnas has released, and
the focus seems to be more on the ambiance rathsant individual soloing.

Nevertheless, it is definitely worth a listen.

Highlights: Rana and Fara, Kidogo

[D] Album: Kali's Son featuring: Niladri Kumar, V.Selvaganesh

This is Jonas's first alboum after the death of Simakane. It features Niladri
Kumar on "Zitar" (sitar passed through distortioma other effects). Don't
discount this album because of the sitar, thoughiladri absolutely shreds on
the sitar, and plays blazing fast licks on trackkd Kali's Son and Plastic Puja.
Although the tracks are quite long, and build upthar slowly (like most Indian
classical pieces), the breathtaking solos that ameterspersed, make it all
worthwhile.

Highlights: Kali's Son, Plastic Puja, Kalighat

3. FINALLY, LISTEN TO:
[A] If you enjoyed Abstract Logic, you should checkout:

Temporal Analogues of Paradise (with Shawn Lane, fi&ipe):

Consisting of only two tracks, First Movement aret@&d Movement, this live
album captures the group in one of their finest ments. Each 30 minute jam
features amazing solos, duets, and "synchronousyip@' by the three
Virtuosos.
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Personae:
This live set has shorter tracks than temporal, lmédnages quite a punch in its
jams (especially on Rag R/B).

Two Doors (with Shawn Lane, Michael Shrieve):
Highlights: Baraji, Palace of Dreams.

[B] If you enjoyed Good People In Times of Evil / Kali's Son, you should
check out:

Icon (with Shawn Lane, V. Selvaganesh, V. Umashamkand V.
Umamahesh):

Indian classical inspired jams galore. Escape is ofithe best tracks I've ever
listened to.

Aram of two Rivers: Live in Syria (with Hadi Bakdomas, Nabil Khaiat and
others):

With the legendary Syrian musicians, this collaltiona features some of Jonas'
best jams. Aram of Damascus, Akkadia, and Aramlmd Zre the highlights.

Ars Moriende (with Glen Velez):

This album has Jonas playing with "percussionistérGVelez. It has some
interesting jams, but | found the jams to be too hgy, and Velez's playing to be
uninteresting. You might like it, though.

Usfret (Trilok Gurtu's album):
Features other legendary jazz musicians such gshRawner.
Highlights: Shobarock, Milo, Deep Tri

[C] If you enjoyed Octave of Holy Innocents:

Zen House (with Shawn Lane, Jeff Sipe):
This all-acoustic set has two main jams: House 8&a8till and Traces End Here.

Paul Hanson (with Shawn Lane, Paul Hanson):
Features Paul Hanson on the "electric distorted'$$@on. Again, sounds you've
never heard before, in highly memorable jams.

Unseen Rain (with Ginger Baker, Jens Johansson):
Highlights: To Each His Darkness, Open Secret.

If you still want more, listen to his earlier solawvorks, his stuff with John
Mclaughlin and Mahavishnu Orchestra, and his "Weaiotlaborations.
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THE COVER MENTALITY

NIGHTRAIN:

| think the main reason behind cover mentality angbands is that they think
that if they can pull off a hit or a 'difficult' corer song, the crowd will cheer and
they'd have had a successful gig. For a lot of bautide seen, the entire point of
having a band is covering as many artists as pdssdnd belting out the songs
considered the most difficult. Creativity seems lbh@ of least concern to these
bands. They're satisfied as long as they get toyplhe songs they played on air-
guitar when they were 15, and go home happy so thaty can talk about it
with their girlfriends.

Bands should realize that they are not 'bands' uatd unless they are able to
play their own music. And the only way we can gbtst cover mentality out of
our scene is by showing cover-bands that they aot welcome. Its time the
audience became more aware and learnt to respegdimality. We should buy
the albums, EPs and any other original stuff pugether by our local bands and
support original bands in gigs, so that these banbave a reason to put out
original stuff. Most of the original bands get velitle audience response, while
a cover-band comes along and plays 'seek and dgsarad the whole crowd is
singing along. The cover mentality will always remas long as the 'veda'
thinking of "Yo band le ta Metallica bajayo .. ky@eavvy yar" remains. Maybe
the audience is partly to blame?

My personal suggestion is that kkmROCKS shoulfeattre bands which always
play cover songs. If the band is just starting ouplaying covers for the first
couple of gigs could be an excuse, but we must sapport bands which play
only cover songs gig after gig. | find the wholaléa of ‘having a good time
covering hit songs' to be cheap, ignorant and vémgulting. Having said that, |
do not have a problem with bands that mostly playiginal stuff and chip in
one or two covers once in a while. Its fun actuallgven Dream Theater covers
other artists. But the bottom-line remains that yomust be able to play your
own music first.

BISHAL SHRESTHA:

The most important thing would be the audience sapp The audience should
encourage the band to perform their originals ratitban cover songs, this will
get the band move towards their own direction rath#an only rely on cover
songs. A nice example would be our very own Antrah@n.
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INSERT_USERNAME:

Cover mentality - it doesn't seems like a trap teenl regard it as a learning
process - any band, a musician or a singer reli@socmver songs to improve
skills. Covering songs lets a band know how theg and what they have
become, which obviously helps them to increase tthgotential level. The only
thing a band should know is not to imitate while dwg originals.

PARBAT THAPA, KU:

Cover songs may reflect what kind of music a baka$ but it not the only
factor to judge a band. Starting a band by doingvars is not a bad idea,
everyone does that. But | think band should be wellvare to show, in the
stage, what they've got. The real band is seen dhipugh the originals.

The audience who shout with appreciation when a dauays their favourite
number - are also no better than the cover bands.
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SHAWN LANE (1963-200
By: Gagan Atreya

I've been meaning to write this 'article’ for a whinow but every time | got
started, | would get so overwhelmed thinking hovstould begin describing the
monster of a guitar player Shawn Lane was that uldoend up putting it off.

To begin with, Shawn Lane (March 21, 1963 — Sep&na®, 2003) was an
extra-ordinary guitar player. In fact, there are pple who believe that he was
the greatest guitar player ever to exist, and | aome of them. | first listened to
his debut album "Powers of Ten" and was complebédyvn away. | immediately
started searching for his other stuff and have beahle to get my hands on
most of his records, and as of today, | am yet tad one "disappointing” track.

Shawn Lane was born in Memphis, Tennessee, andhlj@gging the guitar
when he was eight. At twelve he was making recaadd at just fourteen, he
was invited to join Black Oak Arkansas, a prettyntaus southern rock band of
the time. However, his breakthrough album was Pevw#rTen. He had already
achieved somewhat of a legendary status, mesmeyidime likes of Kirk
Hammett, Billy Gibbons, Ted Nugent and anyone wlappened to tour
Memphis, but with this aloum he was able to blass lway to the top. He also
has two other solo albums, namely 'Powers of Tewe'Land 'Tri-Tone
Fascination'.

Apart from his critically acclaimed solo albums,a$im Lane is famous for his

collaborations with virtuoso bassist Jonas Hellboftpe duo have released seven
albums in the 'fusion’ genre (Indian classical fasj to be precise) - teaming up
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with various eastern as well as western fusion/siaal musicians and all of the
seven records are absolute masterpieces. If youiate fusion stuff such as
Shakti, etc. but haven't yet listened to the Shawmane/Jonas Hellborg albums,
you are definitely missing something huge.

Besides being a master guitarist, Shawn Lane alas w brilliant pianist. He
wrote all the songs in Powers Of Ten in his piandiich he considered his main
writing instrument. He isn't called the 'Memphis Maer' for nothing. Still
today, folk-lores exist in Memphis about how Shawew away Ted Nugent in a
jam session or how Billy Gibbons fell off a cha@tahing him play. The thing |
like most about Shawn is the fact that he was suah elegant guitar-player,
rarely emphasising on speed and other "shred" st@fen though he had
devoured every technique in the books. He could endeen the most jaw-
droppingly awesome 'shredder’ of all time if he hadnted to go that way, but
he didn't, thankfully. Besides being a great guiist; pianist and composer, he
was also known to be a voracious reader, and amesmely talented person. For
example, he first touched a computer the night hasvto start recording Powers
of Ten at his basement, and by the following morgihe had mastered all the
required recording softwares and even completedrags

Despite being a genius that he was, Shawn was @ddwy many diseases in his
life-time. He had psoriasis at birth and also suféel from psoriatic arthritis from
the age of about 13, because of which he was overght for most of his life,
and seriously over-weight during the last years. #led in a Memphis hospital
on September 26, 2003 shortly after he was toldttha would have to remain
on medical oxygen for the rest of his life.

Words are not enough to describe the genius thag®h Lane was. Exploring
Shawn Lane's music has certainly been one of thetramazing experiences for
me. | have never been so moved by any other pemsgrentire life.

"| feel very lucky for the few moments | got to spe nd with him and they are
very special memories. He was by far the greatest \gtar player that ever
lived. More importantly, he was a great man." - Bickethead.

R.I.P. Shawn!
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ANISH KOIRALA:

1. ORIGIN - ANTITHESIS

You don't get any more extreme than this band. Boose who've listened to
Echoes of Decimation, this album is more extremantthat was. Yes, it is that
insane. The most thrilling moment in this aloum wid be that part in the song
"The Aftermath”. A must have for any extreme mééa.

2. PAUL GILBERT - GET OUT OF MY YARD
Full of typical Paul Gibert'esque neat little chgekelodies and superman shred
stuff. Standout songs by far = Haydn Symphony andHUp

3. BEETHOVEN - 9TH SYMPHONY

I've been listening to this religiously for the pasmonth and a half and I'm
pleased to report that I'm not yet tired of it. Thelubious cliché of music being
a universal language couldn't be any more truerfas as this symphony is
concerned. Recommended to anyone/anything with ears

AYUSH MASKEY:

1. SODOM: ONE NIGHT IN BANGKOK

“Seems like dead men want to leave their graves[fs Tom Angelripper as
Sodom blasts through the opening song of the shd@odom: One Night in

Bangkok is the third live album from this legendaBerman band. Great setlist
covering classics like ‘Blasphemer’ and ‘Outbrdakvd’ up to new tracks like

‘M16’ and ‘Amongst the Weirdcong’ off their latakium.

Tight performance and incredibly great sound comiiragn a live alboum, Sodom
manage to show that they still have it after beinground for more than 20
years. The audience also sounds like they werelyraato the performance.
Bonus tracks include a new track off of their newo@m and a live cover of
Motorhead’s ‘Ace of Spades’.

Overall a great album, only thing | would have ltkéo see was more classics
like ‘Nuclear Winter’ included.
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2. DECAPITATED: NIHILITY

Tight drumming, technical riffs, brutal growls.. #se are some of the things
that come to mind when listening to Decapitatedscend offering ‘Nihility’. The
band has defiantly raised the ante from their firslbum. After listening to

many death metal records that sound alike, it's aj® nice to hear an album
like this which can grasp my mind with its amaziogeativity. | wish | could say

that | am looking forward to their next offering, Wt the future of the band

seems to be dark after the band got involved in arhfic accident when their

tour bus crashed leaving their drummer dead andysimseriously injured.

3. DEATH: SCREAM BLOODY GORE

Pure raw aggression. Classic death metal at its.b&sother aloum | can listen
to a million times and never get tired of. ScreamoBdy Gore, Death’s debut
album has set the standard of how metal should sbuiike. With pure
aggression, Schuldiner and company definitely m#ds an album that every
metalhead should listen to. From the opening tratkfernal Death’ to ‘Scream
Bloody Gore’, all songs are filled with awesomehtecality that helped shape
death metal as we know it today.

GAGAN ATREYA

1. THE BLACK KEYS - RUBBER FACTORY

The Black Keys are fast becoming one of my favdcerently active' bands.
They are a two-man blues-rock band with very catebiygs. All of their albums
are amazing but this one in particular is my persbiest. | haven't been able
to get it off my play-list for a few months now. Athe songs from this album
are brilliant.

2. AYURVEDA - BEING
Killer! Its been a few weeks since | got hold ofithone and its been on repeat
ever since. Can't wait for their next album.

3. SHAWN LANE & JONAS HELLBORG - GOOD PEOPIESIDH IBVIL
Downloaded it months ago and cannot still get enbugf it. What can | say,
this is just awesome beyond words. "Aga of the &xdiis one of the best
instrumentals ever.
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PRAMITHUS KHADKA

1. BUCKETHEAD - ELECTRIC TEARS

| am addicted to this offering by Buckethead thedays. An ambient album with
no drums at all. It is very different as every Bugtkead album is. The
songwriting is exceptional. No shredding, just sorlm®mazing melodies. Baptism
of Solitude is my favorite track form the album. jliist feels like electric tears.

2. MESHUGGAH — OBZEN

Latest release by math-metal gods Meshuggah asdaitkiller one. Intense as
hell yet very technical. | am loving every singlegack from this album. The
overall production of this album is mind blowing;jlist can’t get enough of it.
The thrashy sound of Meshuggah is back and its ames

3. DECREPIT BIRTH — DIMINISHING BETWEEN WORLDS

The second release by Decrepit Birth and it's yeadit what expected from them
after listening to their first release, And Time B@s. This time around it's
nothing you have heard of, a very original albumat¥iSotello is a genius on
the guitars and as the creative head of the banddaso it KC Howard, the
drummer, one of the most underrated death metal ™dmers for me. The
production is awesome and as | said earlier theuatbis “Original”. They are set
to create their distinctive sound this time around.

KANAK KSHETTRI:

1. FLOBOT - FIGHT WITH TOOLS

FLOBOT plays intelligent rap (the kind Zach/Pul#icemy/Roots sing) as
opposed to meaningless drivel (most mainstream eapmow). FLOBOT is highly
recommended to those who enjoyed Zach De La Roampsg; FLOBOT has a
different style, but the message is still the sam€heck out the single off the
album, "Handlebar".

2. BLACK KEYS - RUBBER FACTORY

BLACK KEYS is a 'garage blues-rock’ duo of Dabaglieaind Patrick Carney.
They sound like what White Stripes did in the Dgl/8¢hite Blood Cells album,
but BLACK KEYS have the advantage of having a agnumho actually knows
how to drum. This album is my favorite BLACK KE¥&d, and it has some
really nice songs such as 10 AM Automatic and EHmgths.
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3. ELECTRELANE - THE POWER OUT

Mastered by Steve Albini, this record is among test albums I've EVER heard.
This album has it all: strong lyrics (check out Gobnder Sea, Oh Sombra and
Birds), amazing music (check out any track) and o a really high note with
THE BEST INSTRUMENTAL EVER. | repeat, THE BESEMNNL EVER; coming
from someone who listens primarily to instrumentngs, this is a deserved
compliment. (Thanks to ‘bootleg’ for the recommetnuia)

4. SQUIRREL NUT ZIPPERS - HOT

SQUIRREL NUT ZIPPERS played 20s style "big banal'. nmuthe late 90s. No
wonder they were so misunderstood and maligned. [fhies are tongue-in-
cheek and the songs are downright weird. The beatks off the album are:
Hell, Got My Own Thing Now, and Meant To Be. Higlslymmended. (Thanks to
‘Panic Uncle’ for the recommendation)

PRENA THAPA

The bands that | am currently listening to are: Rest the Hero, Architects and
Despised Icon.

1. PROTEST THE HERO - FORTRESS

Fortress contains 10 tracks broken into three moegats, and is approximately
41 minutes in length. The concepts on the album é&eesed on goddess worship
in tradition and how there has been this de-gendwagiof the Lord and Savior,
and the suppressed feminine. A lot of it is based&enghis Khan and old Irish
Mythology, about the rise and fall of the Goddesstbe forest. If | had to
reduce it to its simplest form, the concept is abbthe re-emerging of goddess
worship and the erosion of faith in scientific press.
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One of PTH's main elements that has contributedtheir success is their
eclectic use of music, but not to create a song tlugh a particular genre but to
incorporate genres into a metalcore music contexthva wide range of genres
such as progressive, metalcore and punk. PTH i ménd blowing and diverse
which is one of the reasons that have put them tacgess. In this album the
vocals are articulate and refined and also displaywide vocal range and
technigues such as death growl and falsetto whiatlawds comparison to Mike
Patton and Bruce Dickenson.

Fortress is the band's first full-length album arlde band shows that you can
push into further boundaries of any genres.

2. ARCHITECTS - RUIN

This album is very dark deep and dismal and exhaleswhelming and dynamic
riffs which are rather sinister and dark but it yelwells in celestial and divinity
of upbeat and innovation.

What | mostly look for in a genre is something whiboasts with great energy
but some what dark and deep with morality, somethirprovoking with
aggression and life and it is all in this album.

3. DESPISED ICON - CONSUMED BY YOUR POISON

Consumed By Your Poison is the first studio albynthe Canadian deathcore
band. The band is noted for the use of two vocaisflexandre Erian, who sings
using a mid-range screaming technique (the "hardceocals"), and Steve
Marois for the extremely low growls, high pitchedtsams, and his extreme use
of gutterals. This album consists of mind-numbirijsrand heavy beats fueled
with hostility and aggression clashed up with crush pig squealing "Rough

cut" vocals.

UMES SHRESTHA:

1. DISPARAGED: BLOOD SOURCE

Blood Source is a primarily a death metal album,wkwer some thrashy
moments add more fun to it. And, this album boasts amazing production (as
do most of the death metal albums these days) whiolakes the listening a
pleasure. It's not a “classic” or any thing landnkain the death metal genre but
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for me, it's been a good listen for “time pass” the days. A really good drummer
adorns this band though.

2. ASESINO: CRISTO SATANICO

Ever since | downloaded this album, | have beenelsng to this one at least
once everyday. This album is seriously the mosbyalple material Dino Cazares
(ex Fear Factory, ex Brujeria) has ever done. BEkengh | don’t understand any
single lyrics (because it's in Spanish/Mexican)etd’s something “funny” about
the songs through out the album. It feels good ta&w that Dino has a lot of
versatility and there are no Fear Factory styldsrih this album.

3. SCORPIONS: LONESOME CROW

| was mistaken. | thought Scorpions was about “Hdaly”, “Always Somewhere”
and “Blackout”. Even though | love these 80s ma#dri have now realized that
Scorpions had some great albums in 70s as well.ekome Crow, Scorpion’s
debut album, is unlike any later albums full of keds and melodic riff laden
songs that have made the band so popular world widlkis album however
resembles close to early Black Sabbath and Deepld®unaterials — focused
more on guitar/bass/drums rather than Klaus Meingsals. Awesome music!

Apart from these three, | have been listening anthjja lut'daiScorpions’s Virgin
Killer (awesome album), Azarath’s Diabolic Impiggeod blackened death),
Phobia’s Grind Your Fucking Head In, Decapitateihie First Damned,
Unmerciful's Unmercifully Beaten, some old Sepaltatbums, and Karma’s
Karma.
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TEAM
Aashish Adhikari, Aayush Maskey, Anish KoiralargaguSharma, Ashish
Lohani, Bijay Shrestha, Bikash Rajkarnikar, Bis®alsba, Dipesh Gautam, Gagan
Atreya, Kanak Kshettri, Mahendra Rai, PramithusikdaPrena Thapa,
Sunil Dev Pant, Vishal Rai, Umes Shrestha (Ediesitiher)

NO RIGHTS RESERVED
Feel free toCOPYSHARESAVECITEor QUOTENY part of this emag.

DISCLAIMER
The views expressed herein are not necessarilymoRKOCKS. Efforts have been
made in all cases to represent the views of all thaters, contributors and
interviewees.
ktmROCKS accepts NO responsibility for errorssiamisr consequences
thereof, except for typos. Some pictures have bégken from Internet without
permission.

LINKS

Mail/Feedback:
stonethetracksingers@gmail.com
ktmrocks100@hotmail.com
Site:
http://mww.ktmrocks.com/
Forum:
http://mww.ktmrocks.com/forum/
Mp3s:
http://www.soundclick.com/ktmrocks/
Videos:
http://lwww.youtube.com/ktmROCKStube/
Pictures:
http://lwww.flickr.com/photos/ktmrocks/collections/
Associated with:
http://www.pkrrocks.com/
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